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would have claimed our attention as a favourable example
of Turkish mystical poetry; but it is the penalty of having
once produced a work of the highest quality that the author
may not thereafter descend to the level of the mediocre.

Besides the qasfdas and ghazels, the Diwan contains a
number of chronograms on current events, several 'parallels'
to and glosses on verses of other poets such as Jelal-ud-Dfn
himself, Fuziili, Khayali, Shahidi, Nefcf, and, amongst the
writer's contemporaries, Khoja Nesh'et and Pertev Efendi,
There are also a few sharqfs and stanzaic pieces, one or
two short bits in mesnevf, and a chapter of quatrains and
unconnected couplets. A good many poems in the Diwan
are in the Persian language.

In prose Ghalib wrote one or two Suff treatises and a
biographical work on the Mevlevi poets.

It is with more than the usual diffidence that I offer the
following translated extracts from 'Beauty and Love'. I am
painfully conscious that, in the process of rendering these
from the one language into the other, the subtle and incom-
municable atmosphere which pervades and surrounds the
original has been lost, and that they give but a dim reflection
of the strong and glowing verse of Ghalib. Yet feebly as
they represent the poet's power, the reader \vill discern in
them a note unlike anything he has yet heard from any
Turkish poet, and even through the veil of translation he
will perceive the features of an unfamiliar style.

The first extract describes the birth-night of Beauty
and Love.